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3CTETUYECKHUE ACIHEKTBI AKAJEMHWUYECKOI'O PUCYHKA
K. A. Kpasuenko (HoBocubupck)

AHHOmayus. Aemop aHaau3upyem poJb cmemuyeckoll cocmasasioujeli
8 npoyecce o6by4yeHus1 akademu4eckoMy PUCYHKY. Jcmemuyeckoe eocnpusimue
npedmemos 0/ U306paxceHus 8 aKkadeMu4eckom pucyHke gpopmupyemcst 8 npo-
yecce KOHmaKkma cmydeHma ¢ acmemu4ecku 3HA4UMbIMU npedmemamu U s18-
JIEHUSIMU, 8bIPAXCACMCS 8 HAXO0HOeHUU XapaKmepHblX 0cobeHHocmell, 2apMo-
HUYHOCMU U Kpacombsl U306paxcaemozo, 4mo s18/151emcsi 00HUM U3 3/1eMeHmMo8
acmemu4ecko20 0C80eHUS MUpQ.

B cmambe ommeuaemcsi, Ymo 8csikoe Uu306paxceHue Modxcem oCHO8bI8AMbCS
HA 3HAHUU U NOHUMAHUU Kpacombvl OKpYyx*caroujezo Mupa u Kyasmypul epagu-
ueckoll eblpazumeavbHocmu. [lpakmuka o6y4eHust akademMuyeckoMmy PUCYHKY
OCHO8AHA HA 8blsIB/AEHUU CYWHOCMU 3Cmemu4ecko2o npoyecca, onpedeieHuu
€20 Mecma 8 UckKyccmee, a makce onpedesieHUU OCHOBHbIX NPUHYUNO8 3cme-
muyeckoz2o ¢opmMoo6pa308aHusL.

B npoyecce usobpasiceHuss acmemuyeckasi oyeHka npedmemos, s18/1eHUll ecea-
da cea3visaemcsi ¢ 803MOXCHbIMU cpedcmeamu u3obpadxceHus. B amom cayuae
scmemuyecKkull 8Kyc, Yy8CMeo Mepbl CAyHam onpedeseHHbIM 0pUeHMUpPOM 015
Xy0O}#CHUKA npu nepegode yMo3pumeabHo20 Xy0oxecmeeHH020 06pa3a 8 KOH-
KpemHyo mamepuaabHyto popmy. CredosamenbHo, hopmuposaHue 8 npoyecce
06yYeHUsl MaKux sacmemu4eckux Kamez2opull, Kak acmemuyeckutl 8Kyc u yygcm-
80 Mepbl, uMeem 00HO U3 nepeocmeneHHbIX 3Ha4eHull.

B cmamve ommeueHo, yumo akademuueckuil pucyHok sie/siemcst 8UudOM 3c-
memuyeckoll yesecoobpasHocmu u co3daemcsi N0 NPUHYUNy acmemu4eckol 2ap-
MoHusayuu. I'apmoHust cuumaemcsi 00HOU U3 OCHOBHbIX Kamezopull 3cmemuku.
Cneyuguka scmemuyeckoli 2apMOHUU 3aKAOYAEMCS 8 MOM, YMO OHA HEPAa3pbIBHO
€8513aHa ¢ Kayecmeamu U xapakmepucmukamu npedmema (mepotl, cummempuet,
NnponopyuUoOHAIbHOCMbI0, COPA3MEPHOCMbIO, Ye/0CMHOCMbI0 U M. d.).

Icmemuyeckas 2apMOHUSL — 3MO 4y8CcmeeHHoe gocnpusmue 06seKkma 0.1
usobpasceHuss 8 coomeemcmeuu ¢ YeHHOCMSAMU, NOMPEOGHOCMSAMU, 803MONC-
Hocmsamu XyOJOoXCHUKA, OHa Heomdeauma om npoyecca uzobpasumeibHol desi-
mesbHocmu, 3ada4a Komopou cocmoum 8 co30aHUU 3cmemu4eckoll 8blpasu-
me/sibHOCMU HA KAPMUHHOU N10CKOCMU.

Knawoueswle cao08a: scmemuveckoe gocnpusimue, scmemuyeckasl 8blpa3u-
me/sbHOCMb, 2apMOHUSL, aKadeMuvecKull puCyHoK.
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AESTHETIC ASPECTS OF THE ACADEMIC DRAWING
K. A. Kravchenko (Novosibirsk)

Abstract. The author analyzes the role of esthetic component in the course
of training in the academic drawing. The esthetic perception of objects for imag-
ing in the academic drawing is formed in the course of contact of the student
with esthetically significant objects and phenomena, expressed in finding the
characteristics, harmony and beauty of the represented that is one of elements
of esthetic development of the world.

In the article, it is noted that any image can be based on knowledge and un-
derstanding of the beauty of the world around and the culture of graphic expres-
siveness. The practice of training in the academic drawing is based on identifica-
tion of essence of esthetic process, determination of its place in art, as well as
determination of the basic principles of esthetic shaping.

In the course of imaging, the esthetic assessment of objects and phenomena is
always connected with possible means of imaging. In this case, the esthetic taste
and the sense of proportion serve as a certain reference point for the artist dur-
ing transferring of a contemplative artistic image to a concrete material form.
Therefore, the formation in the course of training of such esthetic categories as
esthetic taste and the sense of proportion has a paramount value.

In the article, it is especially noted that the academic drawing is a type of esthetic
expediency, and it is created by the principle of esthetic harmonization. Harmony is
considered as one of the main categories of esthetics. The specificity of esthetic har-
mony is that it is inseparably linked with the qualities and characteristics of a sub-
ject (measure, symmetry, proportionality, harmony, integrity, etc.).

Esthetic harmony is the sensory perception of an object for imaging accord-
ing to the values, requirements, artist's opportunities; it is also inseparable from
the process of graphic activity, which task consists in creation of esthetic expres-
siveness on the picture plane.

Keywords: esthetic perception, esthetic expressiveness, harmony, academic
drawing.

npOHI/IKHOBeHI/Ie B CMBICJI U CYIIITHOCTb IpeAMETOB, BHUMaHHE K UX cl)opMe -
eﬂHHCTBeHHbIﬁ IIYyTb 3CTETUYECKOIo U XyJOXECTBEHHOI'0 IMO3HAHHUA, KOTOprﬁ
XApPaAKTEPHU3yeTCA KaK IMPOoLecC «OT XKUBOr'o CO3epLUaHUA K a6CTpaKTHOMy MBbIII-
JIECHHIO U OT HEro K MMpaKTUKe», 31eCb CO BCcel O4YE€BUAHOCTbIO MPOABJIAECTCA HE-
Pa3pbIBHOCTb 3TOTIO IIPOLECC], €ro EeJIOCTHOCTb U JHAJIEKTUYHOCTb.

JcTeTHUYeCcKoe BOCIIpHUATHE NIPpeaAMETOB OJId I/1306pa>KEHI/IH B aKaJjeMuye-
CKOM DPHCYHKE QJOpMI/Ip}IETCH B IIponecce KOHTAKTa CTyA€eHTa C 3CTETHYEeCKHU
3Ha4YMMbIMH IIpegMeTaMH U ABJIEHHUAMH, BbIpaXKaeTCAd B HAXOXKAEHHWHN XapaK-
TEPHbIX OCO6€HHOCTeﬁ, FapMOHHWYHOCTH U KPACOThI 1/1306pa>KaeMoro, 4TO AB-
JideTcd OAHUM U3 3JIEMEHTOB 3CTETUYECKOI'0 OCBOEHHA MHUPA. HpI/I 9TOM cCJie-
AyeT NOAYEPKHYTb, YTO BO3HUKHOBEHHE 3MOLIHFI He OrpaHU4YMBae€TCA TOJIbKO
YyBCTBEHHbIM BOCHPHATHEM, d BKJIIOYAET B cebs1 co3HaTeJIbHOE ano6peTe-
HHE TEeOpEeTUYIECKHUX 3HaHHﬁ, erIY6JleHI/Ie 3CTEeTH4YeCKHUX 4YYBCTB U T. A. HOA
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BO3/IeICTBHEM 3TUX GAKTOPOB U JIUMUHOCTHOU H306pa3vuTeSbHON MPAKTUKHU
y CTYJleHTa 3apOK/IaeTCsl 3CTeTUYecKask U36UpaTeJbHOCTb 110 NPUHIUIY XKe-
JIaeMOro y»Ke B CaMOM IIpoliecce BOCOPHUSATHUS, I'/le B COOTBETCTBUHU CO CBOUM
npejCcTaBJieHHeM O MpPeKpacHOM XYZOXXKHUK lieJleHalpaBJeHHO I03HaeT
npeaMeT JJ1s1 U306 paXKeHHU .

JcTeTHYeCcKoe BOCHPHUATHE BO3MOXKHO TOT/1a, KOT/la CTY/IeHT MOrOTOBJIEH
K BOCIPUSITHIO 3CTETUYECKOTO SIBJIEHUSI B NpOLecce U300paKeHUsI MOJIeJH.
JdTa rOTOBHOCTb BbIpaXKaeTCsl B 3MOLMOHAJbHO-0O6pa3HOM oOlleHKe H306pa-
»KaeMbIX NPeJIMETOB U OYAYLIEro pUcyHKa. 3/1eCb NMpPOsIBJSETCSA BCE, YTO CTY-
JIeHT BUJIUT, YTO OH 3HAeT U YTO OH IPH 3TOM olLyLiaeT. B nmponecce ocMbic-
JIeHUs1 BOCTIPUHHUMAEMOro Npe/iMeTa ero 3cTeTu4eckast oljeHKa NoJJHUMaeTCst
Ha HOBBIA KauyeCTBEHHbIH ypoBeHb. [103TOMy Bcsikoe HU306pakKeHHEe MOMKeT
OCHOBBIBATbCSl HAa 3HAHUH, TOHUMAHHUU KPacoThl OKPYKAIOLEro MUpa U KyJib-
TYpbl rpadUyecKoi BbIPA3UTENTbHOCTH.

XynoxecTBeHHOe coJiepKaHue rpadpUuecKoro H306pakeHUs onpeJesieT-
csl psi/IOM pa3/IMYHbIX IPU3HAKOB, XapaKTEPU3YIOLIUX YPOBEHD BOILJIOIEHUSA
CMBICJIOBOTO COJiep>KaHUs 3aMbIc/la B KOHKpeTHYI0 rpadudeckyro ¢opmy, rae
NEepPBOCTENEHHOEe MeCTO 3aHHWMaeT 3CTeTHYecKasl OLleHKa H300pakaeMoro,
OTpakarollas 3CTeTUYeCKHe NPUHLUIBI XyA0KHUKa [1]. [I[pakTHka 06y4eHus
aKaJleMU4YeCKOMY PHUCYHKY OCHOBaHa Ha BBISIBJIEHHUU CYLHOCTH 3CTETHYECKO-
ro mpolecca, onpejieJIeHUU ero MecTa B MCKYCCTBE, a TaKXKe OlpeJieJleHUU
OCHOBHBIX IIPUHIUIIOB 3CTeTHYeckoro ¢opmoobpa3oBaHus. B nporecce uso-
OpaKeHUs1 3CTeTHYeCKas OLleHKa NpeJMeTOB, IBJIEHUH Bcerjia CBs3bIBaeTCs
C BO3SMOXXHBIMU CpeJiCTBaMU H306pakeHUs. B 3TOM ciy4ae acTeTHYeCKUH
BKYC, YYBCTBO Me€pHI CIyXaT OINpeJieJIeHHbIM OPUEHTHUPOM JJIsl XyZ0XKHHUKA
IpU INepeBo/ie YMO3PUTENbHOTO XyZ0’)KECTBEHHOTO 06pasa B KOHKPETHYIO
MaTepuaibHyo ¢opmy. CieoBaTenbHO, GOpMUpPOBAHUE B Ipolecce obyye-
HUS TaKUX 3CTETUYECKUX KaTeropuh, Kak 3CTeTUYeCKUH BKYC U YYBCTBO Me-
pbl, UMeeT OJIHO U3 NepBOCTENEeHHbIX 3HaueHUH. N306pa3uTesibHas JiesaTeb-
HOCTb B 3TOM KOHTEKCTE OCHOBaHa Ha 6a30BbIX MPUHIMNAX 3CTETUKU: IPUH-
I[MIIe 3CTETUYECKOH L[eJIOCTHOCTH, IPUHIUIIE 3CTETUYECKOH 11e/1ec000pa3Ho-
CTH, IPUHLUIIE 3CTETUYECKOH rapMOHU3alMHY, IPUHIUIE 3CTETUUECKON BbI-
pasuTeNbHOCTH [2].

[IpyHLUN 3CTEeTUYECKOM LeJIOCTHOCTH OCHOBAH Ha TpeGOBAaHUM COOTHO-
CUTD JII0GOH 3JIEMEHT C L|eJIbIM U BbIPAXKATh 3TO LieJioe B JII060U JieTanu, To
€CTb 1leJIoe — 3TO IVIaBHOE, U ero Hy»KHO BU/IETh paHee YyacTel. IcTeTHyecKast
LIeJIOCTHOCTb JIOCTUTAeTCsl Yepe3 BhIpaKeHHEe B MHOI000pa3HbIX 3J1eMeHTax
CTPYKTYpPbl €JUHOr0 06006Ia0Lero 3MOIMOHAJbHOTO MOTHBA, a TaKXe 3a
CYeT CTPeMJIEHHUS BTOPOCTENEHHBIX 3JIEMEHTOB KOMIIO3UIMH K TJIaBHOMY
LEHTPY U NOJYMHEHHE FOCNO/CTBYIOIEMY PUTMY.
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CyliecTBEHHOM 0COGEHHOCThIO NpPHHLMNA TNPUMEHEHHS LeJO0CTHOCTH
B aKa/leMUYeCKOM PUCYHKe SIBJISIeTCS CTU/IM3alUs Kak crioco6 ¢opmMoobpaso-
BaHUs MyTeM 0000IeHUsI U rapMoHU3alUuud GopMbL. /i TOro 4Tobbl MpU-
JlaTb U300pa’KEHUI0 3CTETUYECKYIO IIeHHOCTh, HE06X0JMMO BbISIBUTDH JIOTUKY
CTpPOEeHUsI MOJieJIU U YYeCTb COBpEMEHHbIE HOPMbl 3CTETUYECKOT0 BOCIPUS-
THSI He TOJIbKO CaMOT0 XyJO0XHHKAa, HO W OIpe/ieIeHHOT0 HCTOPHUYECKOTO
BpeMeHH [3]. [Ipu BbINOJHEHUU 3TUX YCIOBUN Ha U306pa3UTEbHOM MJIOCKO-
CTH BO3HHUKAeT IeJIOCTHBIM 06pa3 MoJiesd, UMEWIUA CBOe 3CTEeTHYecKoe
yrnopsiiodeHre U BIpaKEeHUE.

[IpyMHUMO 3CTETHUYeCKOW 11e1eCO006Pa3HOCTH OCHOBAaH Ha KOHCTPYKTHBHOM
Y IJIaCTHUYEeCcKOH Iiesiecoo6pa3HocTH. Ele Ha aTamne 3aMbIc/ia XyA0KHUK paccMart-
pPHUBaET Npoliecc U300paKeHUs C TOUYKH 3peHus 11e/1eC006Pa3HOCTH, YTO IOMOraeT
60/1ee THOKO NOAXOJUTb K 3CTETUYECKOH OlLieHKe rpadUyecKoro M3o6parkeHusl.
Heo6X0AMMBIM YCJIOBHEM 3CTETHUECKOH 1[e/1eCO006PA3HOCTH SIBJISIETCSI COBEpILIEH-
cTBO (rapMoHus popMbl MOAIENTH) TpadpUUeCcKOro U306paKEHUSL.

AkazieMHUYecKU PUCYHOK KaK BU/JI 9CTETUYECKON 11e/1eC006Pa3HOCTH CO3-
JlaeTcs MO NMPHUHLHUIY 3CTEeTUYEeCKOW rapMoHU3aluu. ['apMOHMUSA cyuTaeTcs
OJIHOW U3 OCHOBHBIX KaTeropui acreTuku. Cnenudrka acTeTUYECKON rapMo-
HUM 3aKJII0YAeTCsl B TOM, UTO OHA Hepa3pbIBHO CBsi3aHA C KauecTBAMM U Xa-
paKTepUCTUKAMH NpeJMeTa (MepOH, CHMMeTpHel, NPONOPIMOHATBHOCTHIO,
COpPa3MepHOCTHIO, LIeJIOCTHOCTBIO U T. [I.). ICTeTHUYeCKasi TapMOHUS — 3TO 4yB-
CTBEHHOE BOCIPUSATHE 00'bEKTA /I/Is1 H306paXKeHHsI B COOTBETCTBHUU C L|€HHO-
CTSIMH, IOTPEOGHOCTSIMU, BO3MOXKHOCTSIMHU XYJI0’)KHUKA, OHA HEOTZeJIMMa OT
npoiiecca U306pasUTeNbHON J1eTeNbHOCTH, 3a/laya KOTOPOM COCTOUT B CO3-
JlaHUH 3CTETUYECKOHN BbIPAa3UTENbHOCTH Ha KAPTUHHOM MJIOCKOCTH.

JcTeTHYecKasi BbIpa3UTENbHOCTb — BhIPaXKEHUE L[eJIOCTHOCTH U FapMOHUH,
JUIsl IOCTHXKEHHUsI KOTOPOH B aKaleMUYeCKOM PUCYHKe UMEIOT 3HaueHue Ta-
Kue crnoco6bl GopMoo6pa3oBaHUs, KaK KOMIO3ULUS, TEKTOHUKA, IJIACTHKA,
JleKOpaTHUBHOCTb. byiaroziapsi 3HaHUIO U UCNOJIb30BAaHUIO IPUHIUIIOB GOpPMO-
06pa3oBaHus B U300pa3UTe/bHON MPAKTHUKE PUCYIOLUNA MOXET J00HUTbCA
HaWJIy4lIUX Pe3yJIbTAaTOB B CBOEH esTEeIbHOCTH, TaK Kak popMa — 3TO OCHO-
BOMOJIAralOLUH aCleKT B IMOIMOHAIbHOM BOCIIPUSATHH MO/JI€/IU, OHA U UMEeeT
60J1b11I0€ IMOIIMOHA/IbHOE BO3/IeIICTBHE HA YeslOBEKA.

dopma B akaZileMUYECKOM PUCYHKe MPEJCTaBAseT 0COOY0 OPraHM30BaHHOCTb
M300paXKeHHs1 MO/IeJIM, BOHUKAIOLIYIO KaK Pe3y/IbTaT e TeJbHOCTH PUCYIOILEro
T0 JJOCTM>KEHHIO B3aUMOCBSI3aHHOT'0 €/IMHCTBA BCEX ee CBOMCTB: MPONOPIUH, KOH-
CTPYKLMHY, xapakTepa. OHa OTBe4aeT TPeGOBAaHUSIM U YCJIOBHSM KOHKPETHBIX
y4e6HO-TI03HaBaTE/IbHBIX 33/jay, TEXHUYECKOH 11e/1eC006pa3HOCTU NPHUMEHEHUs
NPUEMOB U CPEJCTB aKa/JleMHUYeCKOro PHUCYHKA M 3CTETHYECKUM TPeGOBaHMSM.
OnbIT rpaduyeckoro U300paKeHUsI B aKaZleMUYECKOM PUCYHKe JIeMOHCTPUPYET
IIMPOKUN CHEKTP 06'bEKTHBHOW 06YC/IOBJIEHHOCTH pa3HbIX GOPM 00'beKTa KOH-
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KpEeTHbIM IpadpuuecKuM JIeUCTBUSAM — OT CTpeMJIeHUs1 06061UTh popMy 06'beKTa
J10 U30BITOYHOCTH JIeTaIbHOM NPOPAabOTKU U MaTePHUaIbHOCTH.

dopmoob6pa3oBaHUe B aKa/JleMUYeCKOM PHUCYHKe BKJIIOYaeT B cebsl Mpo-
CTPAHCTBEHHYIO OpraHu3anuio GpopMbl 06'beKTa U300paKeHUs], ONpesesie-
MYIO €ro NponopLUUsIMU, XapaKTePOM, KOHCTPYKLKeH, KOMIOHOBKOMW, TE€XHU-
KO M300pakeHUsl, a TaKXKe 3CTeTUYeCKON KOoHIlenuei pucyriero. ®opmo-
o6pa3oBaHUe - pelIawollas CTaAus Ipolecca 06yyeHust pUCYHKY, B KOTOPOM
3aKpeIVIsIOTCS KaK 00'beKTUBHbIE XapaKTEPUCTUKH MOJeN JJisl U3o6paxe-
HUS, TaK U ee 06pa3Hoe pelleHHue.

Kaxkass KOHKpeTHasi MoJiesb JJ1s1 U300paKeHUsl 06J1aJjaeT crieiudruiecKUMHU
MHGOPMAIIMOHHBIMU KayeCcTBaMU, KOTOpble ONpeessoTC 3MOLMOHAIbHBIM
coziep>kaHueM. O1yiias pa3/nyus B 3SMOLMOHA/TILHOM Bo3/eicTBUM GOpMBlI, 6Y-
JYIIUH Xy10)KHUK-TIeiaror 06s13aH MpodecCHOHaTIbHO pa3bupaThCcs B 3TOM Me-
xaHu3Me. 06y C/IOBJIEHO 3TO 3MOI[MOHA/TLHOE BO3/IeNCTBUE CielUPUKON 06bEK-
Ta, €ro TUIOJIOTHEH U KOHKPETHBIMU OCOOEHHOCTSIMU BHYTpEHHeH opraHu3a-
1IUM ero GOpPMbI, @ TAKKE 0CO6EHHOCTSIMU BOCIPUSTHS PUCYIOLLETO.

Ecau ¢opMy noHHMAaTh B IIUPOKOM CMBIC/IE KaK ONpe/ie/IeHHOe CTPOEeHHe U30-
OpaKaeMbIX 06'bEKTOB, TO MOHATHE «POPMOOGPA30BaAHKE» PACTIPOCTPAHAETCA Ha
BCe 3Talbl N0C/Ie/J0BaTebHOW M306pa3uTe/IbHON [JIesITeJIbHOCTH B aKaZleMuye-
CKOM DHCYHKe. JCTeTUYeCKasl, TO eCTb XY 0KeCTBEHHas!, OpraHu3alusl 06'beKTa
IPYU TaKOM IOJIXO/IE COCTABJISIET acreKT $opMooOpa30BaHusl, KOTOPbIN BbIpaXka-
€TCsl B TIOMCKe CBOMCTB GpOpMbI, HanbosIee CyILeCTBEHHBIX /11 BOCOPUSATHS U U30-
OpaxeHUs B YCJIOBHUSX ONpesieJIeHHbIX Y4e6HO-TBOPUECKUX 33/la4: B3aUMOZeHCT-
BH€e NPUHLHUIIOB $OpPMOOOPA30BaHUS U CPESCTB KOMIIO3ULIUHY, YCIOBUS IPUMEHE-
HUS1 OIPUHLMIA 06pPa3HOCTH KaK CpPe/iCTBA BbIPA3UTENBbHOCTH B aKaJleMUYECKOM
PHUCYHKe, TaK KaK LIeHHOCTb JII060r0 NMpoU3Be/ieHHs] U306pa3UTEeIbHOT0 UCKYCCT-
Ba 3aKJ/II0YAaeTCsl He TOJIbKO B TOM, HACKOJIbKO FPAMOTHO OHO BbINOJIHEHO, HO
Y B €ro Xy/I0’KECTBEHHO-3CTETHYECKONW 3HAYMMOCTH, UMelollel HerocpeCTBeH-
HO€ OTHOILIEHHE K 3aMbIC/1y aBTOPA, BbIPAXKEHHOMY B HeM [4].

BbIpa3uTeNbHOCTb — 3TO 3CTETUYECKOE PACKPBITHE PUCYIOIUMHU NpeiMe-
TOB U SIBJIEHUH JEeHUCTBUTEJbHOCTH C HEKOTOPBIX XapaKTEpPHbIX UX CTOPOH
B CTPYKTYpe CPeACTB U300paKeHHUs], ONUparolleecs Ha JIMYHOE OTHOLIEHHE
Y OL|eHKY. BpIpa3uTe/sbHOCTh UMeeT NpsIMOe OTHOILIEHHUE K XY/10KeCTBEHHO-
06pa3HON CTOpPOHe HU300pa’KaeMoro, BbISBJIAS YPOBEHb XyJ0XKECTBEHHOTO
BKYycCa U 061U 3CTETUYECKHUUN YPOBEHb PUCYIONIETO.

CpezacTBa BbIPA3UTEJbHOCTU B aKaJleMUYECKOM PHUCYHKE — 3TO NPHUEMBI,
C IOMOIIbI0 KOTOPBIX M306pakeHHe TPUOBpeTaeT ICTETUYECKUM, FTapMOHUY-
HbIH BUJ:

1) xapakmep ¢popmbel u nponopyuu. OrieHKa BbIPa3UTENbHOCTH 3TOI'0 KOM-
MOHEHTA CKJIa/IbIBAeTCs U3 y4eTa Nepesjayu B pUCYHKe HauboJsiee XxapaKTep-
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HBbIX MH/JMBU/IyaJbHbIX YePT B XapaKTepe U NMPONOPLUAX MpeJMeTa, rapMo-
HUYECKOIo eIUHCTBA YacTel U 11eJ10ro;

2) koHcmpykyus. OLleHKa BbIPa3UTEJbHOCTH 3TOT0 KOMIIOHEHTA PaCKphbI-
BaeTCsl NpY MOMOIIU JIOTUYECKON B3aUMOCBSI3U CTpoeHUs popM NpesMeTOB
C MX BbIPA3UTEJbHBIMU CBOMCTBaMH, TO €CTb FapMOHUYECKOE COOTHOILEHHE
JyacTel U LeJIOTO B CTPOEHHUU 06'bEKTA;

3) nepcnekmuea. Beipa3uTesbHble BO3MOXXHOCTH MePCIEKTUBbI PaCKpbI-
BAIOTCSl B IPUPOJHBIX CBOWCTBAX JIMHEHHON M BO3/JyLIHOM NEPCIEeKTUBDI, KO-
TOpbI€e BbIPAXKAIOT U 3CTETUYECKYIO CYIHOCTb H3006paXkaeMoro 06'beKTa;

4) komno3uyusi. BelpazuTebHble BO3MOXXHOCTH KOMITO3UIIMM OXBAaThIBAIOT
BCe KOMIIOHEHThI U306paXKeHUs], OPraHU3ysl UX B U300pa3UTENbHOU IJIOCKO-
CTH JIUCTQ;

5) nepedaua gpopmul nocpedcmeom ceemomeHu. OLleHKa BbIpa3uTeIbHOCTH
3TOro KOMIIOHEHTA CKJIaJibIBaeTCsl M3 ydeTa Iepeayd B PUCYHKe BbIpa3u-
TeJbHbIX BO3MOXHOCTEH CBETOTEHU M IJIACTUYECKOW BbIPA3UTENIbHOCTU
dopM 06beKTa;

6) Mamepua/. YMeHMe UCII0JIb30BAaTh BOSMOXXHOCTU TOHA [IJ1S1 BbISIBJIEHUSI
BbIpa3UTeJbHBIX 0CO6EHHOCTeN GaKTyphl NMpeAMETOB, TO €CTb XapaKTepH-
3ylolieecs CTelneHbl0 3aKOHYEHHOCTH PUCYHKA;

7) kyabmypa epaguveckux cpedcms. OLeHKa BbIPA3UTEIbHOCTH 3TOTO
KOMIIOHEHTA CKJIaJIbIBaeTCsl U3 YMEHHsl UCI0JIb30BaTh pa3/IMYHble MaTepHa-
JIbl 1 TeXHU4YeCKHe NpueMbl, HauboJiee MOJHO BbIpaXKawollHe COJepKaHHe
M306pakaeMoro npeaMeTa, a TakKe BbIPa3UTeNbHbIX BO3MOXKHOCTEH JIMHUU
v mrtpuxa [5].

1 [OCTHXKEHUS BbIPA3UTENbHOCTH BCEX 3THUX COCTABJSIOLIMX H306pa-
»KeHUS B aKaJleMUYECKOM PHUCYHKE CYLIeCTBYIOT TaKue 6a30Bble MPHUHIUIIBI
KOMII03UI[MOHHO-XY/10)KECTBEHHOTO ($OpPMO0OOpa30BaHusl, KaK paldoHasb-
HOCTb, TEKTOHHKA, CTPYKTYPHOCTb, THOKOCTD, L|eJIOCTHOCTD, a TAKXKe CPeJCT-
Ba rapMOHU3alMH1 Xy/10’)KeCTBEHHON GOPMBIL.

Oco6asi posib B aKaZIeMU4Y€e€CKOM PUCYHKE OTBOJMUTCS 06PAa3HOCTU KaK He-
006X0JUMOMY CpeJCTBY BbIpa3UTEJbHOCTH. YMeHUEe NOJHOCTbI PaCKpPBITh
XyZ,0’)KECTBEHHBIN 3aMbICeJl C TOMOLIbI0 06pa3a BbICOKO LIEHUTCS], IOTOMY UTO
o6pa3Has ¢popMa OKa3bIBAET Ha 3pUTeJIsI CUJIbHOE U IJIyO0KOEe 3MOIMOHAb-
HO-3CTeTUYecKoe Bo3/ielicTBUe [6].
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